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BOOK 1.
PRACTICAL VIOLA SCHOOL.

Open Strings- Time and Bowing Exercises.

It is of great importance to show the pupil the correct movement of the bow arm, and to explain the position
of the wrist when the bow is changing both at nut and point. For some time the students will find it difficult
to draw the bow in a parallel line with the bridge; as soon as this is fairly mastered a good quality of tone
will be forthcoming. ’
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*Slightly lift the bow up from the string. :
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*The entire rest must be used in bringing the bow from the point to the nut, in so doing the hand has to describe (in a graceful manner)
a semi-circle.
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Open String and First Finger Exercises.
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* Observe the correct action of the first finger, which should be raised high up before reaching the string.
*¥The First Finger should be placed either simultaneously on the C and G strings, orslip from the C to the G string.
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Particular care should be taken to have the second finger for Bflat =o= in readiness. The first finger on D ——= is not to remain on
s
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the string whilst the open string is played, == yet the two fingers must keep close together, forming a minor sixth: o=
LS ol
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Introducing the Third Finger.
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Common Chords in G and D major.
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Introducing the Fourth Finger.

On account of its shortness and natural weakness the fourth finger gives considerable troubleto bring it,and
keep it inthe right position, that is, away from the third finger_. high up and in readiness to fall down perpendic-
-ularly on the string. In most cases the fourth finger hangs down too low, and as it were, curled in. 1f the
fourth finger is not properly trained, the whole left hand technique will be severely handicapped.
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- Second Melody.

The pupil should endeavour to show a rich, singing tone. This can only be achieved if the player puts his
whole soul into those parts which require expressive treatment. The use of a gentle and continuous vibrato will
greatly ,add towards a good rendering of cantabile playing.
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Third Melody.
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Syncopations.
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Chromatic Scale.

Special attention has to be given to correct intonation. The finger,shifting up or down the semitone should
do this decidedly, fairly rapidly, yet evenly. Whilst the finger is moving no other finger must remain on the

string. In most cases the finger does not move up sufficiently high when ascending, nor does it move down
low enough when descending, thus:
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The preparation of the Shake,
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Sixth Melody.

Moderato.

=|Q ¢
Jxrer
Nt J
ATIT®
e
| BN
Af-[. 0l
T
|, 1u -}dv
| it

| N
- —

espress.
ey

42. g mp

.
SN

™
1>

R

N~

ry A

cdl

+

»

()
T
% a1 e
, Y

1

el o\
¢
\'A‘ \I‘A\
a
l e
P { r
N ————

———

I

B SUNS N

\___,/\——/

J. W. 502.



25

T
I
Ihs
il
I
Qf

14F
i\ Tdﬁ
& ?J
N
= ML
il i
({/_.Th
¢
’
Wl |
M
BL
QL
[ .
o | 179
;
TN
Cdl 'Y
mee +%
ﬁ o
Nt

1 ____‘4
T -

= L

QLU <N u
_ .
mul l.lv*
. |
3 [
M H
M.
it
Y
1 N
T -
B A
Nt

I )
| |1J v
I )
|
! )
il
el ‘
olTTml ol TN
}w._ *
iy i
- ] )
L]
™
L]
“ o 0] = ole
- i ‘
L“U‘ i -
i )
i ]
o !
&
ol 1T
o]
IT.‘
1T®
Sl B
T ~ uwn -
———

ret,
4

B!

el elrlelr

=
dim.

R o

&

L 2

E

S A

L g

s

<
&

i
Sy 11
hed

vit,

J. W. 402.



26

A C E G
T £ “TN v ny D v/\\ m Y
) = — CN— =
k i 11— +—+—4t S S S S S
—-_ " N—e Y N N . -v- . PR .
B D FR— v
Moderato Detached Bowing.
point. ' Stmile ® a0 iea o o
o) ., &) > — — == = Y — e > - f ) [ '__[P—
43 S D% — I T t +— . _ —1
. ry J _F — — T— -
J supple wrist.
38— 2— 1 ar 1
: 1 1— 1 o] !r— _
) W a®n - o - -
- ty . = [ ) 4 4
— .1 1 [71' | L
o 4 0 4 o 4 1 0
- _._" > D 11 } L114I ] ~ 'thﬁ—d—wﬁ E*zf.jﬁ
-5 i - I _:: ’:_'r;,.,',__l 5 = IJJ
1 o
bhopPe S o 1 . ey rall. —=—= a lempo o
D — - — 1 f ! =
: iz bp - o - T — B >~
2 ) (4~ LA P e Ssge¥ °
1 1
1___.
o
] - g—‘l ™ S,——: - o h.\ o - ?ﬁ PR S |
| D D ) D E 1 - _T1L P ——
-3 e e S=sx Jaeex
e o
1 1
— U & I D i s |
n t T ] F‘P—." = T?ﬁ' %} & _ui‘¢I
B e ot an s
v el * P
1 —4 —3
o P 3 _ _
lepopop Pty — lep o,
T . S ! = e o n
f p———
g4
2_—
1
- " 1— o f & o - Bb-:_ ._AE_O g 1—
- t S ol o - -1 + o T
Brmaa]e =T = = e
nf = .
—k o rall.
a tempo
104 - — 1 — 1 — —4—
EF = o4 r‘“ﬁ_‘z =" —Hid_i_h}_ g+ -
a a 4 7 ¢ gy
7 1
|1 ) W—" - - = D B 0 .
:E:i::*q'— I = - - _‘g;z*— S G e
e — 5 '_-.T B ¢ ge S g g . &
—1 o —1—
T o o h' ™ 1o 02— ™ -
B== 3 == rrpsr
2w & -
> . ha | }_:’ Y AY
cresc. e vall. B



27

>
\
_.D

Grand Detaché.

7]
Vi

]

va
J whole bow.

|
+—

=

g=

AR
o.L‘%i wl] .ﬁ»u
AL . o
4l Ml e
Q] . N 3
N N
: e Sy
. N
N .H-w T ,,_,..__ +J
S lﬁ. Joll Y
Tll'. bl ) //HI_
‘o -l L
of e.‘\
q Sl e
2 g
. oL > Lll.—
- Lan . A A
- . ¢l e oA
s .ffm >Iﬁ
e e
Tel  w-eld na.._ WA
e T =
it il LA
. ==ah g} ui>
N NAEED
Huana o_M Y “A oM
.ﬁLlL. _> 9| U/
i THES - T . ® L'>
Huang Iy e urlo\/
. - u,a.l\\
. - A
B RN+
' o >] .m
. oo &
. _ 41 o »A
. o
Al el £ e
S
R

>

yow s}

-

1—.

o

>>>

4 g

3—

9

-

P

e

o/

stmile

l't

L,

=

=
.
1

e
']

—

o

>@
.P--—-»—
-

==

—

.>
e

R

38—

|
o

1— 4 o 1—2 ——

o ——

8

=
=

4
°o o f
f...._..

1

rall.

h‘

=

11 2—

#— 1

1
i

-

oL

>.
-4
| . QL] An
3.'_
N
-4
o- ]
78y \ S
< | [V Q
¢ )

=

4 >

= .
._.L._.
4" -

E
) o
sthe 4l
lﬁ Ny

all
: L .T{
1R

o

S i;—-

sempre martellato
v

pesante

J. W. %02,




28

Staccato.
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Time and Phrasing.

Moderato.
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% Spiccato.

At a slow pace the bow is advantageously employed below the middle. At a moderately quick pace:
about the middle and at a quick pace: just above the middle. In forte passages the bow must be drawn
nearer the bridge and nut. ‘

Tempo ad libitum. .
' - sans I %% : g E ,

Tempo ad libitum. EXERCISE.
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Moderato.
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Leggiero Bowing.
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* The second finger on the G string (stopping = ) has to be turned over to the D string, resting then on
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