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List of the Principal Words used in Modern Music
With their Abbreviations and Explanatjons

Ao ... to,in or at; & tempo, in. time
Accelerando (aceel.). Gr’adua‘lly fncreasﬁg"' the speed

decent . . ... .. mphasis. on certain parts of the measure

Adalng. » oo ... Slowly leisurel

Ad Libitum (ad h‘b.).%t lPleaisure- go in strict time

Aaue(ad) . ... 'o be played by both instruments

Agitato. . . . . . . Restléss, with agitation

Al or Alla. . . . .. In the style of

4dlla Marcia . . . .In the style of a March .

Allegretto. . . . .. Diminutive of allegro; moderately fast, lively; |

faster than andante; slower than allegro

Allegro . . . . . . . Lively; brigk, rapid.

Allegro assai. . . .'VYery rapidly

Amoroso . . . . . . Affectionately .

Andante . . . . . .In moderately slow time

Andantino . . . . . Diminptive ? andante; strietly slower than an-
. ) dante, but often used in the réverse sense

Anima, con{ . . . . With animation

Animato

. At pleasure; equivalent to ad Zibitum

A piacere. . . . .
Appassionato. . . .Impassioned
Arpeggio . . . . .. roken chord .
Adssai. .. ... .. Yery; Aliegro assai, very rapidly
A tempo . . . . .. In the original tem}}o . .
Aftacca . . . . . . . Attack or begin what follows without pausing
Barcaroite . . . . . Venetian boatan’s song
Bis . .. ... ... Twice, repeat the passage
Bravura . . . . .. Brilliant;” bold; spiritec
Briltante ... . . . .Showy, sparkl;q%, brilliant
rio,con . . . . ., .With much spirit .
adenza . . . . . . An elaborate, florid passage introduced
‘ as an embellishment
Cantabile. . . . . .In a singing style
Oanzonetta . . . . . A short song or‘air
Capriccio a . . . .At pleasure, ad libitum,
Cavatinag . . . . . . An ajr,shorter and su_n%ler than the aria,
and in one division, without Da Capo

Chord. . .. . ... The harmony of three or more tones of
different pitch produced simultaneously

Coda . .. ... .. A supplement af the end of a composition

Col or con With .

COrescendo (crese.) . .Swelling; increasing in loudness

D Gopa™t5. 0.) - Frem the beginn

a Capo (D.C.) . .From the beginnin
Dal Se%no (D.S.). .From the sign &
Decrescendo(decrese.sDecreasing 1n strength

Diminuendo (dim.). Gradually softer

‘Divisi. .. .. .. ). Divided, );a.ch part to be vlayed by a sep-
arate instrument

Dolce (dol.) . . . .Softly; sweetly

Dolcissimo . . . . .Very sweetly and softly .

Dominant. . . . . . The'fifth tone in the major or minor scale

guet or Duo . . ﬁ (zfmposmon for two™ performers

.......... n

Elegante . . . . . . Elegant, graceful -

Energico. . . . .. With energy, vigoreusly .

Enharmonic . . . .Alike in pi ch,bu different in notation.

Fspressivo . . . . . With expression

Finale . .. . ... The concluding movement

Fine . . ... ... The end

Forte(f) ... ... Loud
Forte: piano(fp) . .Aggent strongly, diminishing instantly to

iano .
Fortissimo (ff). . .gery loud ‘

Forzsando(fs>) . .Indicates that a nete or chord is to he
stronglg accented
Forsa. . ... ... Force of tone .
Fuoco,con. . . .. With fire; with spirit
10¢080. . . . . . .Joyously; playfully
Giusto. . . . . . .. Exact; 'in strict time |
Grandioso. . . . . . Grand; pompous; majestic
rave. . . . . . .. Very slow and solemn
Grazioso . . . . . . Gracefull ..
Harmony. . . . . .In general, a combination of tones, or
chords, Producmg musie .
Key note. . . . .. The first degree of the scale, the tonic
argamente. . . . .Very bread in style
Zarghetto. . . . .. Slow, but not so slow as Largo; nearly
like Andantino
Largo. ... . .. .. Broad and slow; the slowest tempo-mark
Legato. . . . .. .. Smoothly, the reverse of staccato
Ledger-line. . . . . At sfripall added line above or below the
sta,
Zento .. .. . ... Slow, between Andante and Largo

.In the same time, (or tempo)
.In place. Play as written, no longer, an.
octave higher er lower

L'istessp tempo. .
Loco. . . . . - ..

Ma on troppo. . P}n ly, but not too much so
.- -udvely, bu .v00, UG
%ge?tog‘so{@? 1.70' . .%‘dgjes)illé:ally; &1gn1f1ed
jore . . .. . or Key
Laagiane %d?sr}ed
Meno . . v o -+ - 2 .
RN ¥ uickl
%ﬁﬁé’o’."‘.’s.”. .. .Hg.slsf qmoder);.tely

Mezzo-piano (mp) . Moderately soft

Minoré. . . .. . .Minor Ke
Modsrato. . . . . .Modera.tel—%. Allegro moderato, mod-
erately fast
%olto PR }\)ﬁupgl;: ;g;a)"
oréenao . . . . . . 1 .
Mosso. . . . .. .. %'guixgalentyto rapid. Ptu mosso, quicker.
1{l{l’ota ........ otion. Con moto, with animation
on. ... ... 0 )
Notation. . . .. . The art of representing musical sounds
by means of written characters
Qsdbligata . . . . . An indispensable part
Opus (0p.). . . . . A work. o
Ossia. . .. .... Or; or else. Generally indicating an
T ke Blayeq an octave high
téava (§va). . . .To be played an octave higher
gause '(?m ... .The sigpn 1yndicating a pa.usge or rest.
Perdendoss. . . . .De"mg away gradually
Piacere,a. . . . . . pleasure
Pianissimo (pp) . . erg' softly
Piano (p) . .. .. Softly
Pigg. .. . ... . More |
Piv Allegro . . . .More quickly
gm tosto. . . . . . .ullg&er
0co or un poco. . A little . .
Poco a pocg. . . .Gradually, by degrees; little by little
Poco piu mosso . . A little faster
Poco meno . . . . . A little slower
Poco pin. . . . . . A little faster
Poi. . ....... Then; afterwards
Pomposo . . . .. . Pompous; grand .
Prestissimo . . . . As quicltlﬁ' as possible
Presto , . .. ... Very quick; fyster than Ailegro.
Primo (I70). . . . The first .
uartet + . A piece of music for four performers.
uasi. ... ... . As"if; in the style of .
wintet. . . . . . . piece of music for five per-
: formers
Raiigntando (rail.) Gradually slower .
Replica. . . . . . . Repettltlon. Senza replica, without
repeats
Rinforzando , . . . With special emphasis
Ri%rdanda (rit.) . Gradually slowelP and. slower
Risoluto . . . . . .Resolutely; bold; energetic
Ritenuto . . . . . . In slower time
Schersando. . . . .Playfully; sportively .
Secondo-(2d0) . . .Thetsecond singer, instrumentalist or
art
g:egm;. e e e spllolw onnix}fsi{nhlf.r style
emplice . . . . . . imply;- unatfecte
Senﬁz ........ Witﬁo);lt. Senza sord‘:'no without mute
gfurzando.(Sf). . . Forcibly; with sudden emphasis
imile or Stmili. . In like’ manner .
Smorzando (smors) Diminishing in sound. Equivalent to
Morendo :
Solo. . . ... ... ¥or one performer only. SoZs; for all
Sordino . . . .. . A mute. Con sordino, with the mute
Sostenuto. . . . . . Sustained; prolonged.
Sotto . . . .. ... Below; under. So¢to voces, in a subdued
one
Spirito. . . . . . .Spirit. con Spirito with spirit
taccato . . . . . .Dle)vt'a.clged; sef)’a.ra.te P
Stentando . . . . . Dragging or retarding the tempo

.An increase of speed. Pru stretto faster

.The fourth tone in the diatonic scale
hange of accent from a strong beat

to a weak one.

. “Is silen¥” Signified that an instrument

or vocal part, so marked, is omitted

during the movement or numberin question.

Stretio or stretia.
Subdominant . . .
Syncopation . . . .

Tacet. . . . ..

Tempo. . . . .. .. Movement; rate of speed.

ZTempo primo . . .Return to the original tempo.

Tenuto (tenn.) . . . .Held for the full value.

Thema or Theme . .The gubject or melody.

Tonic. .. ..... he key-note of any scale.

Trangquillo . . . . .Quietly. :

Tremolando, Tremoln A tremulous fluctation of tone. -

Trio. . ... . ... piece of music for three performers.

Triplet . . .. ... A %rougg of three notes to be performed
in the time of two of equal value in the

Tro 2 BT A e

pPo . . . ... 00; 100 much. €gro, ma non

not 'too_quickly.” 2’ froppo,

Tutti . . .. .. .. All; all the instruments.

Mo v v v v e e A, one,an.

Una corda . . . .. On one string.

Variations . . . . .The transformation of a melody by means
of harmonic, rhythmic and melodic changes

nd embellishments.
Veloce. . . ... .. §ulck, rapid, swift.
Vibrato . . . . . .. waverjng fone-effect, which should be
. %g,rmgly used. )
Vivace . . ... .. ith vivacity; bright; spirited.

....... Lively; spirited.

{1 Vivo . ..
Voiti Subito V.S. ."Turn over quickly.
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2 | RUDIMENTS OF MUSIC.

Before the student can commence to play on any instrument, it is necessary that he should be ac-
quainted with the rudiments of Notation.

The musical signs which indicate pitch and duration of a musical sound, are called Notes, Fig-

=
ured thus: o J cl J\/dso'o efc.
They are named after seven letters of the alphabet; C.D.E.F.G.A.B.

and are written on, between, above or below five paralell lines, ————= called the Stave,

the names of which are determined by C/efs, placed on different lines.

There are two clefs used for the Viola.

The alto or C clefs E which is placed on the third aﬁd the Treble or G clef E which
is placed on the second line. ‘

5 N o
The names of the five notes and the five lines are: inthe alto clef J&§—5 e
F. A. C. E. G.
| —
Of the four betwuen the lines or spaces: ﬂf; P ‘—g—F——— of the two above and below
_ G. B. D. F.
the lines % These eleven notes being too limited in compass to signify the higher and dee-

A
per sounds used in music,short additional lines called ledger lines have to be added above and below

"the stave thus:

- 3.': =
Notes of the ledger =T f 'F e e e e ;o Notes of the ledger : ;
lines above the stave 9= ““* " lines below the stave % et
B,C,D, K F, G, A, B. M 3
D, 0, B, }.

EXAMPLE OF NOTES IN TWO CLEFS WITH THEIR NAMES BELOW THEM.

[¢) T T t + .". I} F r# = I
Treble' % 1 : i } I ] ] T T ; = ! } i ] 1N 1 J:
& — & i :
5 F G A B 6 D E B G A, B, ¢, D, E
G, A’ B’ C’ D? ] ’ ? ) . 3' E !.
} L 'P' 'F # £ =~ =
Afto- ETE ¢ e e e e A — ' JII
- I T T
: c. o, E, K, G A, B, 0 D, E F, G, A,
b

¢, D E, F G, A B,

DURATION OF NOTES. ,

Notes may be of longer or shorter duration, which is shown by the peculiar form of each note.
FORMS OF DIFFERENT NOTES.

[
:# L % ) E— = H
+F i [F 174 F/ : ¥
A Semi breve; Minim;, Crotchet; Quaver; Semi-quaver; Demi-~semi-quazer;

Several of the latter three specimen’s

combined may also be written thus: Wﬂa

Quaverc  Semi-quavers  Demi- Semi-quavers

2043-110



Comparative Table of the relative value of notes.

One Whole note is equal —=2——

o

to .- T T
2 Half notes, —— ' =
or 4 Quarter notes, = L
’ /,/ d \\\ //'“\\\ /')"“~\\
or 8 Eighth notes, =ff f*

or 16 Sixteenth notes,

—t

or 82 Thirty-
second notes,

MEASURES

Notes are divided into Measures by single or double lines (bars) drawn across the staff.

One line g is placed after each measure. Each measure must contain the same numberor

value of notes, and must last precisely the same length of time. Two lines are placed forming a
double Bar i at the end of a composition or section of a composition. If either two or four

dots are found by the side of a double bar, % the whole section from the preceding double bar,

or if there is no earlier double bar, from the beginning of the piece,is to be played again. Thisis called
a Repeat.

RESTS.

n Instead of a note a fest indicating a pause of equal value may be used, thus:__

* Whole Rest, Half Rest, Quarter Rest,Eighth Rest,,Sixteen'th Rest, Thirty-second Rest

DOTS.

A Dot placed after any note increases its value half. Thus:

Two JDofs after a note increase its value one half and a quarter or E is equal to @ etc.

Triplets, double Triplets and Groups.
Triplets are marked by a figure 3 placed over a group of three notes; double Triplets are marked
by a 6. placed over a group of six notes. Three quarter notes marked thus % are to be played in

TR —
the same time as twoquarter notsﬁ not so marked. Or six eighth nots e w ! jite four

eighthnots = not so marked.

]
There are also groups of five @seven @ and nine or more notes

2001-80




SCALES.

The ladder - like succession of eight sounds starting from any note and ascending or descending
by tones and semitones in regular order, is called a SCALE and each note of a Scale is called a Degree.
Between these eight degrees there are seven intervals or distances, five of which are whole
tones and two semitones. v

There are two principal kinds of Scales termed Major and Minor, whose ascension or descen-
sion is diatonical i.e. in tones and semitones, and a third kind, whose ascension or descension is
chromatical i.e. only in semitones.

For the present, only the Major Scale will be treated upon.

In the major scale the semitones are situaed between the third and fourth, and the seventh and
eighth degrees of the scale.

EXAMPLE.

l | TONE. I TONE. ISEMITONE.[ TONE. l TONE. l TONE. ISEMITONE]

: s 1
) H 1

!
= = = = T »Jﬁ_
P 2NN 2N ENEEN

Each diatonic scale derives its name from the name of the note on the first degree or the roof.

There are twelve major and twelve mdnor scales; but not to burden the student with their combina-
tibns, only the scale of C major will be used for the present.

The distance from one note to another is called an Inferval.

Two notes placed on the same degree do not produée any interval, they are said to be in Unison.

The intervals are named:the Second, the Third, the Fourth,the Fifth, the Sixth, the Seventh and
the Octave. efe.

EXAMPLE.
DEGREES.
) 1 2 ’ 3 4 5 6l 7' 8 [ '
% ‘J’ _‘l_ > i » o ]

Second, Third, Fourth, Fiftk, Sixth, Seventh, Octave.

The pupil must learn the following notesby heart.

' ' _ ‘.;g. 2 ] ] :
‘E:r e S e , : — = =
; g —6—F —1 : '

v .
C

1]
1
D G, A ’ G D, E, F
y , E, F 3 , By, G D, E, F , A, B G, y By

| | : 2
‘}l.ii'i. 1 ®
Read-k:a_;z‘—d:,'l.:ﬂw =
: - - @ 7 '
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Manner of Holding the Viola

The Viola should be held securely against the left side of the
neck, with the chin placed firmly upon the chin-rest (shown
on the accompanying diagram); the head should be inclined
a little to the left. The neck of the instrument should rest
between the thumb and forefinger of the left hand and must
never be allowed to sink down into the hollow between the
thumb and forefinger. The elbow of the left arm should be
drawn towards the right (under the instrument) in order to
enable upright and unhampered placing of the four fingers
on the finger-board. Under no circumstances should the elbow
touch the chest and care should be taken to hold the instru-
ment in a horizontal position.

~- 8CROLL

Manner of Holding and Drawing the Bow

In accordance with the principles advocated by a great master,
" S00M0 the late Prof. Leopold Auer, the bow should be held between
' Hoe thumb and fingers with the thumb practically opposite the
‘ middle (2nd) finger. The thumb, bent so that the first joint
protrudes, presses (with no greater pressure than necessary)
against the bow at a point on the upper edge of the frog.
: § The middle finger (2nd) “backs up” the thumb on the op-

o posite side of the bow. The forefinger (first) is under constant

£ pressure adjustment to coincide with the amount of pressure
4 of bow against the string as required. The third finger (ring
TTAIL PIECE finger) while a bow controlling factor, is subordinate to the
first and second fingers, as is the fourth (little) finger.

STMICK WRARPING . GRID SFRE\:\'

L
HAIR

-

-9
FERRULE® FRoG

General Practical Remarks

The fingers of the left hand when used, should press the strings upon the finger-board very firmly,
falling upon the strings like little hammers. Care should be taken however, to strike the strings only
with the tips of the fingers and never.with their fleshy side or lower parts. Having stopped a string
with a finger, the latter should never be relaxed or removed until the change of fingering .nakes it
necessary. The hair of the bow should not be tightened too much, as it causes too great a strain
upon the stick. The hair should always be loosened when not in use. Rosin should be applied to
the hair upon each occasion before playing, but only as much as may be necessary to obtain the
proper friction with the string.



TUNING THE VIOLA.

The Viola has four strings. The strings are called open, when not pressed against the finger-#

board. Their names are.

First. " Second. Third. Fourth String.
oo T ) 91 :
o 113 1) 15 ) s - %) |

A D G G

C

A being tuned first to the pitch of a proper tuning fork, D) next then G and
finally C. Inthe beginning the help of a piano will facilitate the tuning,but after
some practice the student will soon get used to the peculiar sound of the fifth

i.e. the interval from one string to another. Y S )
The bow then shonld strike two strings together in the following manner. E o ﬁﬂ
ABREVIATIONS FOR THE '
DIVISION OF THE BOW. MARK FOR FINGERING. MARKS FOR STRINGS.
W.B. Whole Bow The open strings are indicated by o
H.B. Half Bow
SHST. Shortstrokes The fingers are marked withnumbers | 13t first string;
M B. Middle of the bow L. for the first
U.H. Upper-Half 2nd gecond string;
L.H. Lower Half 2. for the second
‘ ; 81d third string;
P. Near the point 3 for the third g3
N. Near the nut Ath fourth stri
k- fourth string;
A or M Down Bow 4. for the little finger &
W Up Bow
EXERCISE ON OPEN STRINGS.
Be careful to observe the proper movement of the bow.
1 d 1t
W.B. atb ard v :
i y 0 A O
E r ] = = 9 } l’l\l = I
:El L 1 GO I 1
COUNT. one,tvgfthre e,four, one,two, etc. - one,two, etc. one, two, etc.
15t 2nd |
A - 3{‘1 1 '
w 2 2‘ 1 x 1 ‘AI) 1 ?\— 2.]?’ B _ é X 1 él (\{ —
35 e SO | Bt I g i v— ; = 2 =|
L] -7 z
. one,two, three four, 90, two, three,four,
A y
T e I S U T S w— =y
H— e = : = ‘ = f = == : -
one,two, three,etc. ' z z
W.B.
G P
iy —] EEEDe e = |
X 7 I  —— — = i 1 L = i = 7 —t :

QL
O
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W B

Counit one,two,three,four.

(#3

(7]

%

¥

[ ]

Count one two,three.

[,

72 *

1
)
td [ ]

Ny
]
I

)
v
- nw.).ll
N
i n.... ol N
«b)
B a0
- =
|| = ol
, +
S -
i-! nm |\
(\B8E )
=
N - R
i
N <
4] of N
0
lThai
LR 7 1/
o =9
2
Qo
11
i S =9 =
o
Q
= L i
>
=1
“If BRIE
sl
4
r P
: =
I—r —

B o0
=[T1® - Qllu
SN o

T UL
=TTTP < ¢

RERN QU

\ QL
¢ @ Yo

10|« =4 || =
= ,
.Wum o Ziog =P e
b S 3
o - -

[}
1
]
v

(7]
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2

2]

NZ

F (]

&)

Wherever this sign ~~—— occurs, it means that the distance from the preceding noteisa semi-

tone and the fingers should be put near together.

8
15.

o6

17 ]

L]
[ W ]
74

g\

o

1

7]
(7]

(/)

N2
(7]

N\

7]

=

i

1

)

(7]

1

o\

(7]
[/

”

\

el

F

~

LN A

-

-

1]

LN_Z
1

T

(W ]
)

[N ]

(awhole tone.)

(awhole tone.)

[ § ]

4®

7

1.
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: _ 9
ON USING THE FIRST, SECOND, AND THIRD FINGERS.

When putting the third finger on the string, the fourth finger must not come under the fingerboard.

4tk
2 a
20 = £ ) 10 L | 2 2 1 N 1 I 1 T L
. ./ = = I 1 i H I 1
= (\ g © o . 'd'l = o—& = —s
rd
3 2 " 2 Rl s . 2 3 2
1l I 4 1 49 ﬁ £
I 1 | i . wi e [ W ] V.4 [ W ]
6{ a[ 1 Ul [N} oo S~ —
v N— < 1/ T
1 L ! 8' 2]' 11 - 2A a ]
= i 1 | | 1 AL 1 U
~d | 2z )| . I H 1 i H
P Pl L [ = b ld =i | T4
© 1/ 174 - Z - < (# -~ L (7] XY
~ ~~— ~

SLUR.

A slur irawn over two or mcre notes, indicates thatthey should be played (legato)i.e. smoothly in
the same stroke. An equal division.of the bow should here be observed.

2nd

1 2 3 2 1 0
) =~ <Yy © Y e = 7} 1 /i
22 y L ) © N © 17 ) T X
. 4 ~ > ~ 1 T\ T X
7 4 AN AN I — 1 AV
G
e . p— N — 3 % 1 O 2 O
| = F — & I \/1'? < {’1 —
i-'{ 71 ' T Il — 1 T : ~ T 1
15t 1 2 3 2 1
P 0
(0\ - Q = Q - n 2 £ 2 -
- 7z - r 1 1~ - -~
23 s <~ ~ T - : ~=
- L W] n I
r'y i 1J
3 2 2
S L~ ~ 1 (1) 0
— — - n Y
- £ 't'“ £ o ¥ - 2 = £ V7 S i Z & n £ o
N7 1 /1 X 1 T/ i 7 T I
T VT f TV 1 -1 v ! - ] I

1

THE PAUSE.

This sign 72\ is called a Pause;when it is placed over a note, the same is sustained to an indefinite
length, at the performer’ pleasure, the counting being interr;iupted.

2 0 2
. 3 - 3
| Low ot o o 2o 1 B 2o 21 2
R4, I —— ] 7 ¢ r P i
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THE USE OF THE FOURTH FINGER.

This finger must remain stretched as much as possible while the third finger is beingused ard must

never come under the fingerboard.
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The test for the correct holding of the left hand is by putting the four fingers on the following

1©
notes
SCALE OF C MAJOR IN THE FIRST POSITION.
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In Thirds.
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Down Bow slow; Up Bow quick.
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Down Bow quick up Bow slow.
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4

In Fourths.

LAY

39. In Fifths.
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In Ninths.
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EXERCISES WITH QUAVERS.
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EXERCISES FOR THE WRIST.
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*)Whendots are placed over notes
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SHARPS.

A Scale may be formed on any note but, in order to produce semitones between the third and fourth
and the seventh and eighth degrees in any other but the scale of C major, it is required to emﬁioy'
certain characters, which raise, depress or restore any note of the scale.

One of these characters is called the S/mrp# which prefixed to a note, raises it half a tone.

The number of sharps employed in a scale depends upon which note the scale is founded.

The Sharps succeed each other in the following order.
1. 2. 3. 4. 5. 6.

= ¥ e 2 34 .32 = |

F. SHARP; C.SHARP; G.SHARP; D.SHARP; A.SHARP; E.SHARP; B.SHARP;

F¥ ¥
RN

Thus it will be seen that if one sharp is employed it must be prefixéd to ¥, consequently all F’s
in that piece must raised half a tone.

When two sharps are employed all /’S$and C’$ must be raised and three sharps all #°S (’S and
G’Sefc. The Sharp marked at the commencement are called the signature while any whichare marked
in the course of the composition are called accidentals.

TABLE OF SIGNATURES OF SHARP KEYS.

Number of Sharps.

:e-"—|-
S

Names of Keys. G. D. A, E. B. Fé ck

semitone. semitione. ¢ 1 .
oy ¢ e o T TFL
Scale of &G major. — ‘F_; 7 ——a —\7
\V4 |
W.B P. W.B N
4 4 | i 1 0 4gi'u 'ﬁ L V[ A VI | A V'
2z d ; ] ]T - # F ] { I f g P
e = H = oo
' ' Vv T T
0 . . —~~ —
et fe tfee free
' I T i
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" VARIETIES of bowing to above exercise.
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Moderato.
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*) A Ljst of Foreign and English words used in modern music is given at the end of this book.
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A flat b prefixed to a note depresses it half atone. They succeed each other in the following order
B 13 gf;? T } hP : o t ¥
Tyoe { be } b e = i
B.FLAT; E.FLAT; A.FLAT; D.FLAT; G.FLAT; C.FLAT; F.FLAT;
The same rule as concerning Signature with sharps is to be observed here.
TABLE OF SIGNATURES OF FLAT KEYS.
Number of .Flats. 1 2 3 4 5 6 i
Names of Keys. F Bb Eb Ab Db Gb Ch
. o2 TLe, L
Seale of F-major. JO O aa o RNV TP e o
; v <Put the finger close tothe Nut. ¥
Moderato. 4 A
0 e ofo 4
49 : S T ll — 1 -9
M T — ] 1"
M.B
4 0 4
T 1 r r" _ﬁfr fr 1 —l'_q I
* w‘—‘— l — int—— ! L —— -
4 0 0 4
op2fofos ,o0 . A =
| t 1 1 E 1 1 1 ! { 1 ' I [ i ! L i -
.- —

|

i
gy
i
)
l
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Andante.
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Exercise in semiquavers tobe played in the middle of the bow and the notes equally divided in the bar.
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THE NATURALY. ~

In order to restore a note, which has been raised byasharp#ordepressed by a flat b,anaturalh
is employed, which restores it to its natural position.

i raised by a sharp,is restored% to its or1g1nal
Thus % by the natural sound; % @

F.sharp. F. natural. B.flat. B.natural.etc.

MINOR SCALES.

Every major scale has its relative minor, the root note of which is to be found on the sixth degree
of the major scale. Both scales bear the same signature. There are two kinds of minor scales, the
Harmonic and the Melodic form, of which the latter now will be explained.

The ascending of the melodic minor scale differs from the descending; the former having its sixthand
seventh raised by aocidentals not essential to the key. In the ascending, semitones are situated between
the second and third, and the seventh and eighth degrees; and inthe descending between the sixth and
fifth and the third and second degrees.

SCALE OF A MINOR.

WITHOUT SIGNATURE,RELATIVE TO C MAJOR.

[ toNE. |SEMITONE.] TONE. | TONE. | TONE. | TONE. |SEMITONE. |
P #a
= = = s = te——=t
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TABLE OF MINOR KEYS WITH THEIR RELATION TO MAJOR.

AMINOR. E MINOR. B MINOR. F§ MINOR. C§ MINOR. G# MINOR.  DJMINOR. A# MINOR.

W n T W m BT
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o o 1) P o Vi@ 70
1Y | LA puia 17 - 17 ﬁ hail
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s m Tl 4 ) - T B i3
A * 73" #arh Erun Brd ek
- g B : Ha ﬁ:&gﬂ#:
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} ETE{; 1 l'v‘n 11:?‘. v : Lit"'l o 1 lll"l b 1 ='1;. bt
1.4 1/ A 7 h 1 2% 7 1 2 b LV . V)
® . TV M 4 v Z |24 ~ 174 I»l"n 1l
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THE EASIEST MINOR SCALES.
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DIFFERENT SHADES OF TONE.

P means: piano,soft.

pp p pianissimo, very soft.

A ” forte, loud.

i o fortissimo, very loud.

nf " mezzo forte, moderately loud.

Cres or ———  means: crescendo, increasing the sound.
Dim. Decres. or — means: diminuendo, decrescendo, diminishing the sound.
f'1f or — means: sforzando; rinforzando, sharply accentuated.

JP means: forte- pianoloud and immediately soft again.

The different degrees of tone, wherewith to practise the following exercise.

) ~
A AN ® & A A A A~~~ AA _
[ % ) Iy e [ % ) .
2 Doy 7 rey n © — DCY IHI
=N o 7°
First piano, then pianissimo, mezzo-forte, forte and fortissimo. _
Also. :
e o o ~ ot
Py efc.and DY efc and. DOy : eflc.
L= =P pp<gr PP<[F g PP
n o~ ’ ' m o~
A A N & o A A AA D o be DA A
Fa ¥ — c b L W ] — }‘i
h=d L W ) = .

S p f F U f oof 5 B P T F TS
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SCALE OF By MAJOR.
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Notes written thus

rest was between the dotted note and the semiquaver
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EXERCISES WITH DOTTED NOTES.

A V

should be played as though asemiquaver

P — P 7 *

e =

There are also two other modes of bowi.g such passages where each note is taken withaseparate

AV

stroke

VA

-W ° “.—or

Allegro moderato.

the latter being mostly
done near the Point.
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SCALE OF G MINOR.
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MELODY rroM NORMA.

Allegromoderato.
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EXERCISE ON SYNCOPATED NOTES.

Moderato.
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THE INTERVALS.
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GRACES EMBELLISHMENTS OR ORNAMENTS OF MELODY.

THE APPOGGIATURA.

The appoggiatura is a grace note, placed above or below a principal note.
When placed above, it is always at the interval of either a tone ora semitone.
When it is placed below the principal note it should always be at the interval of a semitone.

When the appoggiatura :
s writtenp'lc)h ugbg % the value of it is one half of the following note.

ko d

N
(e
TS

. ¥ its value is but one fourth of the note that
When crossed by a small line, thus: M follows it
EXAMPLES.
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There is also a double appoggiatura, which is com- . £ £
posed of two grace notes placed: the first one degree as Wr1t>ten. 5 — ;
below the principal note, and the second one degree above. EXAMPLE. G J
o2
as Played. ¥ é—t
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38 THE GRUFETTO OR TURN.

Is composed of three grace notes placed between or after a principal note.

The turn is marked thus oo a small sharp placed under the sign thus? is to indicate that the lowest
of the three grace notes is sharp. Should the sharp be placed above the sign thus c& the upper grace
note must be sharp; or in case of a sharp above and beneath the sign, ?the upper and lower grace
note must be sharp. The same rule applies toflats, only that the grace notes must be depressed half

a tone in this case.
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The shake, or fri//, marked thus #r,consists inthe alternate repetition of the note marked, with

EXAMPLES.

the note in the next degree above it.

as written.

b}

as played.( 4

Chain of shakes. ' , ar /4
ar ar ¥ & 4 g 2 =
~ 1

In order to acquire a fine shake, the fingers must be raised high and fall perpendicularly upon the
strmg The shake should be practised and in many cases when performed by beginning slowly and in-

creasing velomty gradually _ ‘\
e-ﬁ T .4’-.4.‘.‘.4’_4.4,4.‘ (@
]

as written.
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THE PASSING SHAKE.

aswritten.

The passing shake, often written thus s

must be played quick and round in the

following manner.
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EXERCISE TO PREPARE THE SHAKE.
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THE CHROMATIC SCALE.
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EXERCISE WITH CHROMATIC PROGRESSIONS.
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Allegro.

Exercise with different Bowings.
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THE DOUBLE SHARP=

47

When a double sharp x is prefixed to a note, the same must beraised a whole tone; thus,F double

sharp @ will sound like % G natural.

F# major.
Andante.
u..lHﬁ. e Pt /) -
8b. %{Jﬁ:iigffw = %‘;—'xﬁqﬁ:&%ﬁ?ﬁﬁ
f ' f f ' T l f
THE DOUBLE FLAT b

When a double flat is prefixed to a note, the same must be depressed a whole tone .

Andante.
N
, e ELR,, EE Ee,, e [ £ £res £
87. e = ]
p— P ams — — T

Exercises for the Independence of the fingers.

The third finger must remain on the string.

13. 4 |

The fourth finger must remain on the string.
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BOWING EXERCISE WITH TRIPLETS.

48
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TABLE OF DIFFERENT BOWINGS TO THE ABOVE EXERCISE.
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EXERCISE TO PREPARE THE ARPPEGGIOS.

Allegro vivace,
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® THE PIZZICATO. (ABBREVIATED PIZZ.)

The Pizzicato is produced by striking the string with the first finger of the right hand.
When the pizzicato ceases, arco is put, which means, that the bow should be used again.

Allegretto.
pizz ' arco.
#— - - o 1 _i] f  — .,A?
| r A 124 -
R. : — .F et = i :
. p pizz.
LA WY { I i N ) F
r r 4 »
Gre—eJr—p—u o L L [ o ==

ABBREVIATIONS.

Abbreviations are employed in written music to avoid repetitions of a single note or passage.

Thus instead of ————— a minim marked —— . . .
writing fourquavers, with a thick line —2—— Will indicate the same.

for #e##— or —5=— for #9909 — (or #—— for@ etc.
.or% or T r 2

_ Or instead of repeating a ,
and W for #9929 " bar alike a sign marked w etc.

g thus Z is used.

Allegrovivace. .
. } . .'.. # 4" #. +

2 e o L
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THE TREMOLO. o

(ABBREVIATED TREM)

Andante.
frem. =
aswritten. < H e
| 3
With a short part of the bow. etc.
as played.

RESTS.

When a composition requires a longer silence for an instrument, than half abar, it is indicated by‘
numbered rests.

o 2 6 10
E ¢— . oF i OF f—— | —] 1.

This means, so many bars of that movement should be quietly counted.

THE HARMONIC MINOR SCALE.

The Harmonic minor scale differs from the melodic, as only the seventh degree is raised by an acci-
dental which remains, whether ascending or descending.

Scale of A minor.
g e PEE Lo, ey

1 ' —

Seale of E minor.
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Scale of D minor. .
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Scale of G minor. .
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Scale of C minor
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All the other harmonic minor scales followthis rule.
2043-110



52
THE HALF POSITION.

Scale of Db major.
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EXERCISE FOR THE HALF POSITION.
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% Position.
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POSITIONS.
2nd POSITION.
In this position the palm must not touch the Viola. In all the higher positions, just as in the first one,
leave the first finger as a support onthe string.

To prepare the 2nd Pos. Position of the fingers.
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crese, _ -

EXERCISE FoR THE CHANGE of POSITIONS.

Allegro moderato. o p B.BRAHMIG.
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814 POSITION.

Position of the fingers.

To prepare the 374 Pos.

ry |

bt

2 8 4

Scale of F major.
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Scale of G major.

Scale of F§major.
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THE USE OF THE TREBLE CLEF.
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HARMONIC SOUNDS.

These sounds resemble muchthe tone of the Flageolet. There are Natural and artificial Harmo -
nics. The natural ones are produced by touching the string in certain parts lightly withthe finger ,
the bow must also be lightly- used. Harmonics are marked thus O.

0
9 9 L 4
4 3
The Harmonics mostly used are the first ] 5 /F £ o
octaves from the open strings. 1 . ‘@
2 ! ¢
Other Harmonics are found thus:
athstring. : . )
00 00 0 3tdstring. 2udstring. . Iststring.
3 2 8 2 2 i " n ol
(.3 1 f 2 ! 1 ) 1917.(1 Wld f‘)# ”1 o lh Ie
as played (WBa S T o dba it Phhe
| oY L 0) T
# e P n& o
2 - fr o8 = = =
™ "' # [ A'F F # -& LT ™ T T T Aét - #F —
2. +—1 y—eo 1+ 2 t Y F
Real sound \ 4y : 65— : 1
o )} T © () P
0 E 4
0 -Q- - > -& L
vo 0222 e se| |, L 2RE| 4eZHes
3—F 11— P f i y'a :
As played. (Hy—2 1T &tél G ol
— D) o D, ,
.z e a22| E.mls
£, ef= efl| "CLEEE| LEZHEE
) o ] J e - I
Real sound. | j5— — : —— - A
o ’ T D)

Artificial Harmonics are produced

As played.

by putting the first finger firmly and

the fourth finger lightly onthe string. . #
1 I
The notes of the fourth finger are marked Real sound T
thus ¢ : .
EXERCISE
0 o 0 0 o 0 4 s 2
L i A A 3/—: 4 J/A P - Q @
AW — — L— T I -—] D 1
T—h—i—‘——é———'{'_‘_d_“‘—f T T { |l T )
= [ "ond 4z
o o . 0, ¢ % o . 0 btgmg.
11 4 4 4 4 0
PR S SR, M E— 4 o1 o ,F, o 4 _ o4
D e e e S e e i = T====t=e—
3 string. < "2 2 T é 2 2 | 0 0 o | oI 0 A -g-
. O —~L Y= &\ 4 4 4 i 4
2y “Tw @ i D ) :
»— 1
= G e e
) ! T \F
—~2 /\f_- 3._’\ —~2 . !
e £ LT & £ e £ o o~ o LN i
I e === =
r'y i L v 1 i L 1 A i 1 A

T

g

. means: One octave higher than the written notes.
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EXERCISE FoR SHIFTING INTO THE 15t 20d AND
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, 374 POSITION.
Moderato. 4 3 Ch.DANCLA.
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B.BRAHMIG.

EXERCISE WITH DOUBLE STOPS.

Adagio sostenuto.
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4th Position.
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EXERCISE v teE 402 POSITION.
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ARPPEGGIOS OVER 3 STRINGS. -

Series of chords for the practise of the following ways of bowing.

2
| ; Al M
E—_‘ﬁ 7 - z Ve [/ 50
105 3 Mo /7 — i :
7 v T [z, T h'&' v A T 7
— :

Varieties of bowing. igp‘-/
3. M —I a T 11 [T T 5. T 1 o T
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|
N
R 59
N
o ee
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Y
Y
3
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STACCATO.

The staccato consists in smartly detaching several notes under a single bow.
It is obtainabte by pressing the bow lightly with the first finger and the thumb on the string.
It must be practised first very slowly,so that every note is distinct. The notes must be very short.
A R —
as played. :1 7 o8 . . /6 .

aswritten. y;
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EXERCISES.

5th POSITION.
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To prepare it.
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EXERCISE For THE 15t 8tdand 5th POSITONS.

Allegro moderato.

3rd pos.

F.MAZAS.
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6th POSITION.
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SCALES IN TWO OCTAVES.
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Tempo a piacere.

B.CAMPAGNOLI.

VARIOUS EXERCISES.
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B.CAMPAGN

Allegretto scherzando.
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TEMA CON VARIAZIONI. HOFFMEISTER.
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APPENDIX.
At The Fireside

Romanze.
VIOLA SOLO
C. Latann Op. 244.
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102 Song without Words.
VIOLA SOLO

F. Mendelssohn Bartholdy Op.53 No 2.

arr. by Hermann Ritter.
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Adagio. 1

Adagio cantabile.

From the Sonate pathétique by L. van Beethoven.

VIOLA ALTA.
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arr. by Hermann Ritter.
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104 Nocturne.

VIOLA SOLO Fr. Chopin Op. 9 NO 2.

arr by Hermann Ritler.
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Cavatina.

VIOLA SOLO
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Nocturne
From the Summernightsdream.
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VIOLA SOLO
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Dreaming

VIOLA SOLO

Hermann Ritter Op. 32 NO 2.
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Romance.
VIOLA SOLO
Andante cantabile. F. Manns. Op. 31.
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VIOLA SOLO.
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MINIATURE

for
VIOL A

with

Piano Accompaniment

Happy Days (Waltz) (B2321). . ........ Charles Kovics
(For four open strings together with use of first finger)
A Pragee (B2324). . N .. uvn .y Hugo Schlemiiller
ORETENOE'. - . . . S

XFor four strings with use of three tm‘;_,us)

Our Soldiers (March) (B2323).......Hugo Schlemiiller

Op. A2 NI SiA L d S adhadnld wa s D0 iel, MENEE
(For four strings with use of four fingers)

AcSone: (BIEERINES. . . .. 1L Lhaen Hugo Schlemuller

SRR 12 N ONBICRIEIES 8 . . 17 oo s T Sk oy e A 01
"For four strings with use of four fingers)

Meludie(B2319). 2355 s, e 55 ssnsads e Sui iR AT EOtEr

For four strings with use of four fingers)

Moonlight On The River (A Boat Song) (B2220)
Howard Frp!-lin
(For four strings wich use of tour finge:s |
>y ..

p .. : : _ 3
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FINGERBOARD SCALE FOR THE VIOLA

from

OTTO LANGLEY’S VIOLA TUTOR

Can be purchased separately

This scale can be cut out and pasted on the fingerboard.

Open strings.

F G F
c A B S 3 H 2 e 2 B C E E e 2 £
0 D E F . - — - h__ e A -F 4 ] i :: :: :
4 7]
3@ — a4 u A\ ,
¢c D E Rarely employed except in Solos.
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