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"Looping" Order: 
1. After setting  the tempo (and you can make it a brisk one), start with intro of viola 1 melody.
2. Start loop recording on downbeat of measure two, and continue recording through the pick-up of last bar .... You did it! 
    You should hear the main melody line 'looping' around.
3. Play either along with melody again (not recording yet), or some other harmonic motif - to check for accuracy.
4. To record the remaining lines as you wish to build the arrangement, press the 'Overdub' function on your unit 
     on the downbeat of measure two, stopping the overdub at the end of measure five.  After this, you'll have a full viola 
     chamber band!  You can play solos, double previous lines (note: you can even hit the 'stop' function to play alone, and 
     return to measure two by hitting the start function), and bask in the sonic glow of what you've done.
5. Continue as long as you want, and to END, hit the stop function after playing the third beat of the last measure  
    ... then take a well-deserved bow! 
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